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Višnja
Sticky Note
STAVITI MALO VEĆI RAZMAK IZMEĐU IMENA AUTORICE I NAZIVA GALERIJE - ODVOJITI
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Pripovijedanje prica staro je koliko i povijest
CovjeCanstva. Mitske price nalaze se u korije-
nu svakog naroda i svake kulture. U njima je
covjek od samih pocetaka nalazio smjernice,
savjete i putokaze za snalazenje i kretanje u
svome zivotu. Za otkrivanje smisla zivota te
za pronalazenje puta koji bi ga trebao dove-
sti do ostvarivanja harmoni¢nog odnosa sa
samim sobom, sa zajednicom i sa okolnom
prirodom. U zivotu danasnjeg ¢ovjeka, zatr-
panog s jedne strane visokosofisticiranim teh-
nologijama, znanoscu i konzumerizmom, a s
druge svakodnevnim banalnostima i rutinom,
mitske price viSe ne otkrivaju smisao Zivota,
ali i dalje pokre¢u mastu, inicirajuci poniranje
u vlastitu nutrinu i promisljanje nekih vje¢nih
tema. Sapana Gandharb u svojim keramickim
skulpturama spaja svijet fantasticnih prica sa
svijetom danasnjega doba, pri¢ajudi suvre-
menim vizualnim jezikom — jezikom vizualnih
metafora i simbola, o svijetu snovitoga i poe-
ticnoga; nadrealnoga i podsvjesnoga. Pri¢ajuci
0 osobnome i egzistencijalnome kroz pogled
u fantazmagoricno i mitsko. Sapanini radovi
tako su svojevrsni vizualni transkripti njezinih

svakodnevnih Zivotnih strahova i opsesija,
gledani kroz prizmu iskonskih mitskih prica
njezina djetinjstva i njezinih nepalskih korijena.
Prica u kojima obitavaju mitske nebeske ptice,
sje¢anja, snovi i magicna bi¢a jednoga drugog
prostora i vremena. Onih u kojima zive rituali
i obicaji iz podneblja Sapanina porijekla, kao i
ozracje filozofije, religije, simbolike i mistike iz
zemlje njezinih izvornih korijena. Radovi joj zato
djeluju poput putovanja kroz prostor i vrijeme: s
pogledom na proslost, s doticajem sadasnjosti
i s mislju na buduénost. Umjetnicki pristup joj
je pritom strog, discipliniran, sinteti¢an i kon-
struktivan. Ona razmislja prostorno, baveci se
volumenom kao odnosom punine i praznine, a
svoje skulpture uvijek smjesta ambijentalno, u
medusobnoj komunikaciji. Motivi koji je intrigi-
raju su zoomorfni i biomorfni oblici preuzetiiz
prica: ponajprije mitska Sveta ptica (grabljivica-
lesinar sup), zatim zmija, pa lotos..., Sto se u
njezinoj interpretaciji pojavljuje kao oblo-zmijo-
lika, lepezasto-bodljikava ili ogoljelo-okostana
forma, postajuéi amblematicni oblik ove autori-
ce. Plijenedi pozornost svojom jednostavnoscu,
jezgrovitoscu i ekspresivnioscu, ali i koloristic-

Orhideja / Orchid, 2016.

kom procis¢enoscu, kod ¢ega je boja svedena
na crny, bijelu i zlatnu te tako svojom profinje-
nom harmonijom odisuc¢i nekom uzvisenom
liepotom. Ali i kozmi¢kom simbolikom. Zato
ove keramicke skulpture Sapane Gandharb
traze misaono-filozofski pristup priiséitavanju,

jer izazivaju cijeli spektar dozivljaja: od estet-
ske ugode zbog kreativnih vizualno-haptickih
efekata, do podsvjesne nelagode — ¢ak jeze,
koju krije prica o svetim pticama i ,nebeskom
pogrebu”, prizivajuéi promisljanja o prolaznosti
ljudskoga Zivota, smrti i reinkarnaciji.

Telling stories is as old as the history of man-
kind. Mythic tales are to be found at the roots
of each nation, each culture. From the very
beginnings people found in them guidelines,
counsels and signposts for coping with and
moving on in their lives. For unveiling the mean-
ing of life and for finding paths leading to the
achievement of a harmonic relationship with
self, community and surrounding nature. In
the life of humanity today, suffering on the one
hand from an overload of highly sophisticated
technologies, science and consumerism, and
on the other with the trivialities and routine of
everyday life, mythic stories no longer reveal
the point of life, and yet they still do spark the
imagination, initiate a probing of one’s own
interior life and reflection on certain eternal
themes. Sapana Gandharb in her ceramic
sculptures combines a world of fantastic tales
with the world of the current day, telling her
story with a contemporary visual language —
the language of visual metaphors and symbols,
a world of dream visions and poetry; surreal
and subconscious. Telling of the personal and
the existential through a gaze at the phantas-
magoric and the mythic. Sapana’s works are
a kind of visual transcript of her everyday life
fears and obsessions, looked at through the
prism of the primordial mythic stories of her
childhood and her roots in Nepal. A story in
which dwell mythical heavenly birds, memories,
dreams and the magical beings of a different
space and time. Those inhabited by the rituals

and customs of the clime of Sapana’s origins,
as well as the atmosphere of the philosophy,
religion, symbolism and mysticism of the land
of her primary roots. And so her works give the
effect of a journey through space and time:
looking into the past, in touch with the present,
and thinking of the future. Her artistic approach
is austere, disciplined, synthetic and construc-
tive. She thinks spatially, engaged with volume
as a ratio of full and empty, and always places
her sculptures ambientally, in communication
with each other. The motifs that intrigue her are
the zoomorphic and biomorphic forms taken
from stories. Firstly there is the mythical sacred
bird, the vulture, then the snake, the lotus... ap-
pearing in her interpretation as a form that is
rounded yet serpentine, fan-shaped and thorny,
or pared down and ossified. It captures the
attention with its simplicity, succinctness and
expressiveness, its refinement of hues as well,
in which colour comes down to black, white
and gold, breathing in its refined harmony
some exalted beauty. As well as cosmic sym-
bolism. Response to these ceramic sculptures
of Sapana Gandharb, then, requires a thinking
and philosophical approach, for they excite
a whole spectrum of experiences: from the
aesthetic pleasure because of their creative
visual and haptic effects; the subconscious
unease, the frisson even of fear that is hidden
by the story of sacred birds and the funeral in
the sky, invoking thoughts of the transience of
human life, of death and reincarnation.

Visnja Slavica Gabout

Sapana Gandharb rodena je 29. 6. 1977.
godine u blizini Katmandua, u Kraljevini
Nepal. Jos kao djevojcica susretala se
s keramikom u nepalskim radionica-
ma. Godine 2000. dosla je u Zivjeti u
Sloveniju kod obitelji Krmpotié, uz ¢iju
se pomo¢ Skolovala i naucila slovenski
jezik te 2012. godine dobila slovensko
drzavljanstvo. U keramickoj radionici
Igora Krmpoti¢a naucila je osnove izra-
de keramickih proizvoda, a u keramici
i loncarstvu dalje se usavrsavala kod
talijanske zajednice G. Tartini u Piranu — kod Apo-
lonije Kreaci¢, zatim u Ljubljani kod Ines Kovaci¢
te u Zavodu ,V-oglje” (Voglie/Sencur) kod Barbe
Stembergar Zupan. Sapana izlaze samostalno od
2002., a skupno od 2005. godine, na nacionalnim i
medunarodnim Ziriranim izloZzbama, na kojima su
njezini radovi uvijek zapazeni po svojoj SamosVoj-
nosti, pa je za njih nekoliko puta dobila pohvale i
nagrade: 2005. godine Pohvalu Obrtne zajednice Slo-
venije, 2007. godine Nagradu Andragoskog centra
Slovenije, 2014. godine Srebrnu plaketu na izlozbi Ex
Tempore, Zagreb te 2014. godine Po¢asno priznanje
zirija i Prvu nagradu publike na izlozbi Ex Tempore,
Piran. Zivi u Istri.

g.sapana@yahoo.com

SAMOSTALNE IZLOZBE / SOLO EXHIBITIONS

Sapana Gandharb was born on June
29,1977, in the vicinity of Kathmandu,
in the Kingdom of Nepal. While still a
little girl, she came into contact with
ceramics in the workshops of Nepal. In
2000 she went to live in Slovenia, in the
Krmpoti¢ family, with whose help she
went to school and learned Slovene. In
2012 she acquired Slovenian citizen-
ship. In the ceramics workshop of Igor
Krmpoti¢ she learned the basics of mak-
ing ceramic products, and did further
studies in ceramics and potting with the Italian Tartini
Community in Piran, with Apolonija Kreaci¢, then in
Ljubljana with Ines Kovaci¢ and in the V-oglje Insti-
tute (Vogle/Senéur) with Barba Stembergar Zupan.
Sapana has been exhibiting solo since 2002 and
collectively since 2005, at national and international
juried exhibitions, in which her works have always
drawn attention for their individuality, and several
times she has been among the prizes and honour-
able mentions. In 2005, she won an Honourable Men-
tion of the Craft Community of Slovenia; in 2007 the
Prize of the Adult Education Centre of Slovenia; in
2014 the Silver Plaque at the exhibition Ex Tempore,
Zagreb, and in 2014, an Honourable Mention from
the Jury and the First Prize of the Public at the Ex
Tempore exhibition in Piran. Lives in Istria.

2019.  Varazdin, KI0O/KERAMEIKON Gallery (Hrvatska/Croatia)

2017.  lIzola, Galerija Insula/ Insula Gallery (Slovenija)

2016.  Piran, Krstionica sv. Ivana Krstitelja / St John the Baptist Baptistery (Slovenija)
2015.  Ljubljana, Galerija Loterije Slovenije / Slovene Lottery Gallery (Slovenija)

2009. Piran, Obalne galerije, Galerija Meduza 2: Rad mjeseca / Work of the Month (Slovenija)
2005. Izola, Gradska knjiznica / Municipal Library (Slovenija)

2004. Piran: Rad mjeseca / Work of the Month (Slovenija)

2002. Koper, Galerija Pina / Pina Gallerry (Slovenija)

SKUPNE IZLOZBE GROUP EXHIBITIONS

Izlagala je na ve¢em broju izlozbi u okviru Talijanske
zajednice u Piranu, na nekoliko Ex Tempore u Piranu,
na mnogim izlozbama iz projekta Ceramica Multiplex
u organizaciji KERAMEIKON-a Varazdin/ (Hrvatska),
na godisnjim medunarodnim izlozbama maski u
organizaciji Galerije grada Krapine (Hrvatska), na
izlozbi keramike Drustva keramicara i lonCara Slove-
nije (2006.), Medunarodnom bijenalu keramike grada
Kapfenberga (Austrija, 2013.), Medunarodnom trije-
nalu silikatnih formi u Kecskemetu (Madarska, 2014.),
izlozbi Slovenska modema keramika u berlinskom
Keramik Muzeju (Njemacka, 2015.), na izlozbi Slo-
venska suvremena keramika, Sencur (u organizaciji
Zavoda ,V-oglje", 2016.) kao i na izlozbi Slovenska
moderna keramika u San Pau Recinte Modernista
palace, Barcelona (Spanjolska, 2016.).

She has shown her work at a good number of exhibi-
tions in the framework of the Italian community in Pi-
ran, at several Ex Tempore shows in Piran, and many
exhibitions from the Ceramica Multiplex project or-
ganised by Kerameikon of Varazdin, Croatia, as well
as at the exhibition of ceramics of the Association
of Ceramicists and Potters of Slovenia (2005), the
International Ceramics Biennial of the city of Kap-
fenberg (Austria, 2013), the International Triennial
of Silicate Forms in Kecskemet (Hungary, 2014), the
exhibition of Slovene Modern Ceramics in the Berlin
Ceramics Museum, 2015), the exhibition of Slovene
Contemporary Ceramics at Sencur, organised by the
V-oglje Institute, 2016 and the exhibition of Slovene
Modern Ceramics in the San Pau Recinte Modernista
Palace, Barcelona (2016).





